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EXT. CTY STREET - DAY

H GH ANGLE on a city street corner. W viewit at a diagonal
fromthe third or fourth floor, and see a YOUNG WOVAN
carrying a heavy bookbag over her shoul der and a grocery bag
in her arms, wal k out of a corner grocery.

Slowy ZOOM I N on her as she crosses the street fromthe top
of the franme to the bottom She bl ows the bangs out of her
face as she wal ks, then blinks, tired.

ANGLE on the Wnman, from behind and at eye-level, an angle
opposite to the previous one, wal king toward her apart nent
bui | di ng.

ANGLE on the Whnman wal king toward us. She has her keys in
her hand and | ooks down at them fingering themtill she has
the right one. This hand noves into the |ens, blackening the
i mage.

CUT TGO
I NT. BU LDI NG FOYER - DAY

A row of mmil boxes faces us, and at a right angle another row
runs down the right side of the frame, blurring as it
enlarges. At the frane’s |left, the Wwman st ands before her
mai | box.

ANGLE on a small nmail box key turning in the I ock. The
Wnman's hand pulls the door open, and the nmail box contents
spill into her grocery bag. The hand closes and | ocks the
door .

From out si de the entryway, we see through the door to stairs
in the back of the frame. The Wnman wal ks into the frane,

turns and goes up the stairs, and di sappears into the top of
t he screen.

CUT TGO
I NT. STAI RWELL - DAY
ANGLE on the Whnman wal king up the last flight of stairs, with
her door in the background. W are |ooking up the stairs at
her back. She noves to unlock her apartnent door.

CUT TGO
I NT. APARTMENT - DAY
She opens the door and wal ks into a | arge (perhaps 20" x 20’)

square roomwith a hallway to her left (in the top right of
frame), a kitchen in front and to the left of her (right-

( CONTI NUED)



CONTI NUED:

m ddl e and -bottomof frame), and a living area in the |eft
hal f of the frame, delineated by a | arge couch facing to our
left and a kitchen table behind it.

She pl aces her shopping bag on the table and sw ngs her
shoul der around to |let the book bag fall on a chair. She
stands and renpoves sone of the mail and groceri es.

ANGLE from 90 degrees to the left of the previous angle
(couch in front, hallway top left) on the Wman taking sone
peri shables fromthe bag and putting themin the fridge to
her left, l|eaving sone other stuff (including a bottle of
nail polish) on the table.

She wal ks out of frame, a few steps down the hall, and into
anot her room W hear sounds of a CD being sel ected and
pl aced into a stereo.

ANGLE on the hall and the kitchen-living roomin the
background. She walks into the franme fromthe other room
turns left, and wal ks away fromus, returning to the kitchen-
living area.

SAMVE ANGLE, but HANDHELD. As nusic starts playing fromthe
CD pl ayer, the canera noves for the first tinme, follow ng her
down the hall

She wal ks past the kitchen table and couch, turns |eft
slightly and noves toward a chair.

The camera is catching up with her, and as she approaches the
chair it MOVES over and around her shoul der, then PANS DOMN
to the seat of the chair, then rights itself to becone her
POV.

Cat hair is evident on the seat. The Wwman's hand noves into
frame and collects some with its fingers.

ANGLE on the woman holding the cat hair in her fingers in
front of her face, verifying its status as cat hair.

ANGLE on the Wonan — a wider angle this tinme -—I ooking
around behind her to a window directly opposite the front
door. It is open.

ANGLE on the Whnman wal king toward the wi ndow, | eaning over
and sticking her head out of it.

EXT. FI RE ESCAPE - DAY
ANGLE on the Wonman sticking her head out the wi ndow. W hear
t he sounds of the street, not the nusic. W can see the

street corner fromthe first shot bel ow, but the diagonal of
that angle has been righted so the building’s wall fills the
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|l eft of the screen, nuch as the row of nmil boxes filled the
right in a previous shot.

The Wonman | ooks down the fire escape to the street.

POV | ooking dowmn. Her fingers with the cat hair are barely
visible in the lower left of the frame. A couple of plants
may be seen on floors beneath her, but no evidence of a cat.

ANGLE on the Whnman -—the sane exterior angle as before -—
crani ng her neck around and up the fire escape towards the
roof .

POV | ooking up. No cat.
I NT. APARTMENT - DAY

Wth the canera about a foot to the left of the previous,
exterior non-POV shot, so that the interior wall is at a
mrror inmage to where its exterior was before, the Wnan
backs up, careful not to hit her head as she noves back in
t hrough the window. W hear the nusic again, mxed in with
sounds fromthe street.

She stands and notices the cat hair still in her fingers.
She reaches her hands out the w ndow and brushes the hair
off, out of frane. A little hair blows back in. She closes
t he wi ndow.

ANGLE on her hand closing the windowwith a slam The city
sounds are nuted and the nusic becones | ouder.

FADE QUT.
Musi ¢ down.

EXT. CTY STREET - DAY

H GH ANGLE on a city street corner. |It's the sane diagona
fromthe opening shot, and the Wman, carrying the sane
bookbag over her shoul der and anot her grocery bag in her
arnms, again wal ks out of a corner grocery. The sun shines
brightly today, and the woman is dressed |ightly.

Slowy ZOOM I N on her as she crosses the street fromthe top
of the frame to the bottom She bl ows the bangs out of her
face.

ANGLE on the Whnman, from behind. Again, it's the sane shot
we saw i n the opening sequence of exterior shots.
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ANGLE on the Wnman wal ki ng towards us. Again, she fingers
her keys and that hand noves into the | ens, blackening the
i mage.

CUT TGO
I NT. BU LDI NG FOYER - DAY 8
Same shot as before of the Woman standi ng before her nail box.
Same ANGLE on a small mail box key turning in the |ock. The
Wnman's hand -- with polish on her nails -- pulls the door
open, and the mail box contents spill into her grocery bag.
The hand cl oses and | ocks the door.
Same ANGLE from outside and through the door to the stairs in
t he back of the frame. The Whman wal ks into the frame, turns
and goes up the stairs, and di sappears into the top of the
screen.

CUT TGO
I NT. STAI RWELL - DAY 9
ANGLE on the Whnman wal king up the last flight of stairs, with
her door in the background. Sane shot as before. She
funbl es for another key and opens the door.

CUT TGO
I NT. APARTMENT - DAY 10
She pl aces her shopping bag on the table and sw ngs her
shoul der around to |let the book bag fall on a chair. She
stands and renpoves sone of the mail and groceri es.

Suddenly, she starts, junping back slightly and letting out a
qui ck gasp

POV of a MOUSE scurrying away.
CLOSE- UP of the nobuse scurrying.
POV of the nouse di sappearing under sonething

CLCSE- UP of the Wman. Beads of sweat form on her face; her
bangs stick to her forehead. She recovers.

ANGLE on the woman noving toward the w ndow and opening it.
A breeze noves her shirt.

CLOSE-UP, from outside, of the Wonman framed by the w ndow.
She | ets the breeze wash over her face for a nonent, then
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backs up out of the wi ndow. She noves back through the

w ndow and turns around, toward the hallway. W wait,

| ooki ng through the window into the apartnent, until we can
hear the nusic she puts on.

FADE QUT.
Musi ¢ down.

EXT. CTY STREET - DAY 11

H GH ANGLE on a city street corner. W viewit at the sane
di agonal fromthe sanme hei ght, and see the Wman carrying a
purse and a small brown bag.

Slowy ZOOM I N on her as she wal ks out of a corner grocery
and crosses the street fromthe top of the frane to the
bottom Her bangs have been cut.

Same ANGLE as we saw in the opening sequence, on the Wman
wal ki ng toward her apartnent buil ding.

Same ANGLE on the Wman wal ki ng toward us. She fingers her
keys, and this hand noves into the | ens, blackening the
i mage.

CUT TGO
I NT. BU LDI NG FOYER - DAY 12
Sanme shot of the Wwnman standi ng before her mail box.
Same ANGLE on the Wonman turning the key, pulling the door
open, and renoving the mail. Her hand cl oses and | ocks the
door .
Same ANGLE fromoutside to the stairs in the back of the
frame. The Whnman wal ks into the frame, turns and goes up the
stairs, and disappears into the top of the screen.

CUT TGO
I NT. STAI RWELL - DAY 13
ANGLE on the Whnman wal king up the last flight of stairs, with
her door in the background. Sane shot as before. She
funbl es for another key and opens the door.

CUT TGO
I NT. APARTMENT - DAY 14
ANGLE on the Whnman wal king into her apartnment. As she places

her purse on the kitchen table, sonething catches the corner
of her right eye. She looks in that direction, and the

( CONTI NUED)



CONTI NUED:

canera PANS over there till it catches the chair. There's a
CAT in it.

ANGLE on the cat waking up.

The camera resunes its previous position, and PANS back to
the Woman. She | ooks at the canera.

POV of the w ndow, open.

ANGLE on the Wbnman -—sane as before. She nmakes the obvious
connection of the cat, cat hair, and open w ndow, but then is
nmonentarily perplexed. She didn't ask for a neighbor’s cat
to cone into her apartnent, but now that it has, she guesses
it’s not going to kill her and so wal ks over to it.

ANGLE on the Whnan stepping hesitantly toward the cat,
| eani ng over slightly and sticking her chin out, formng a
ki ssy-face wth her I|ips.

ANGLE on the cat, which couldn't care |l ess. The Wwman’' s hand
enters the franme, much as it did before to pick up the cat
hair, and strokes the cat.

ANGLE on the Whnman bending over to pick up the cat. Instead,
it gets up and prepares to junp down fromthe chair.

ANGLE on the cat junping down.

ANGLE on the Winen with the cat at her feet. She watches the
cat trot to the open wi ndow and junp out.

ANGLE on the Wonman wal king toward the w ndow.
EXT. FI RE ESCAPE - DAY

Sanme shot as the previous fire escape shot, with the woman
sticking her head out the wi ndow. She |ooks down, then up.

POV | ooking up. W can just see the cat’s hind |l egs and tai
as it clinbs into a w ndow upstairs.

I NT. APARTMENT - DAY

Mrror shot -- same as the first sequence -- of the Wman
backing into the apartnent, turning around and wal ki ng toward
the hallway. W wait a nonent and hear the famliar sounds
of her putting on a CD.

Musi ¢ plays as she wal ks back into the nmain room

FADE QUT.
Musi ¢ down.
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EXT. CTY STREET - DAY 15

H GH ANGLE on a city street corner. W viewit fromthe sane
di agonal and the sane hei ght, and see the Wwnan enter the
frame. But instead of zoom ng down to her, we stay until she
wal ks out of frame.

HOLD for a nonent, then PAN |l eft and through the open w ndow,
hol ding on the apartnent door.

As we wait several seconds for her to cone through the door
t he nouse may be seen on the kitchen fl oor.

CLOSE- UP of the nobuse twitching its little nose.
ANGLE on the door -—the sane angle as before. W hear her
turning the |l ock on the opposite side. Wen the door opens,
t he nouse scurries away underneath the fridge.
The woman is oblivious, and starts unl oadi ng her shit.

FADE OUT.
EXT. CITY STREET- DAY 16

H GH ANGLE on a city street corner. Sane angle, sanme Wnman,
same grocery bag, but no bookbag.

Slowy ZOOM I N on her as she wal ks out of a corner grocery
and crosses the street fromthe top of the frane to the
bott om

ANGLE on the Whnan, the sanme angle as in the opening
sequence, wal king toward her apartnent buil ding.

ANGLE on the Whnman wal ki ng towards us. She fingers the keys
and this hand noves into the | ens, blackening the inage.

CUT TGO
I NT. BU LDI NG FOYER- DAY 17
Same ANGLE on the Wman st andi ng before her mail box.
Same ANGLE on her hand pulling the door open. Since she has
one hand free this tine, she uses it to renove her mail. The
ot her hand cl oses and | ocks the door.
Same ANGLE fromoutside to the stairs in the back of the
frame. The Whnman wal ks into the frame, turns and goes up the
stairs, and disappears into the top of the screen.

CUT TGO
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I NT. STAI RWELL - DAY 18
ANGLE on the Whnman wal king up the last flight of stairs, with
her door in the background. Sane shot as before. A pile of
newspapers, bundled for recycling, is visible on the floor.
She funbl es for another key and opens the door.

CUT TGO
I NT. APARTMENT - DAY 19
ANGLE on the woman com ng through the door.

She places her small grocery bag on the table and starts
| ooki ng through the nmail.

Same ANGLE as in the openi ng sequence -- 90 degrees to the
| eft of the previous angle. She wal ks out of frame, a few
steps down the hall, and into another room W hear sounds

of a CD being selected and placed into a stereo.

ANGLE on the hall and the kitchen-main roomin the
background. She walks into the frame fromthe other room and
away fromus, returning to the kitchen-living area.

Musi ¢ up.

ANGLE on the Woman wal king to a drafting desk, turning on a
| anp, and sitting down to work.

ANGLE on the Whman working. A breeze shuffles sone papers.
She | ooks up in the direction of the w ndow.

ANGLE on the open wi ndow. The cat sits in the w ndowfrane.
It junps down.

POV of the Wwman | ooking at the cat trotting toward her.
ANGLE on the cat junping into the Wman’s | ap.

ANGLE on the Whnman, not di spl eased, scratching the cat around
t he neck and head.

CLOSE- UP of the blissed-out cat being scratched.

FADE QUT.
Musi ¢ down.

EXT. A TY STREET - DAY 20
H GH ANGLE on a city street corner. Sane angle, sanme Wnman.

The bookbag and | arger grocery bag have reappeared. This
time, she has entered the frane froma different angle.
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Slowy ZOOM I N on her crossing the street.
ANGLE on the Whnman wal ki ng toward her apartnent buil ding.

Same ANGLE from t he openi ng sequence on the Wnman wal ki ng
toward us. She fingers her keys, and this hand noves into
the | ens, blackening the inage.

CUT TGO
I NT. BU LDI NG FOYER - DAY 21

The nowfamliar shot of the Whnan st andi ng before her
mai | box.

The nowfam liar shot of a small mail box key turning in the

| ock. Her hand pulls the door open, and the nmail box contents
spill into her grocery bag. The hand cl oses and | ocks the
door .

The nowfamliar shot from outside the door of the Wman
wal king into the frame, turning and going up the stairs, and
finally disappearing into the top of the screen.

CUT TGO
I NT. STAI RWELL - DAY 22

The nowfamliar shot of the Wman wal ki ng up the last flight
of stairs, with her door in the background. She unl ocks the
door .

CUT TO:
I NT. APARTMENT - DAY 23
ANGLE on the woman com ng through the door.
She pl aces her shopping bag on the table and sw ngs her

shoul der around to |let the book bag fall on a chair. She
stands and renoves sone of the nmail and groceries.

ANGLE from 90 degrees to the left of the previous angle on
the Woman taki ng sone perishables fromthe bag and putting
themin the fridge to her left, |eaving sone other stuff on
t he tabl e.

ANGLE on the Wnman wal ki ng out of franme, a few steps down the

hall, and into another room W hear sounds of a CD being
sel ected and placed into a stereo.
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ANGLE on the hall and the kitchen-main roomin the
background. She walks into the frame fromthe other room and
away fromus, returning to the kitchen-living area.

Musi ¢ up.

ANGLE on the Whnan wal king to the drafting desk, turning on a
| anp, and sitting down to work.

ANGLE on the Whman working. A scratching sound catches her
attention

She | ooks up and turns on her stool 90 degrees. She | ooks
over in the direction of the kitchen.

POV of the nouse on the floor.

CLOSE- UP of the nouse.

ANGLE on the Wnan, not sure what to do. She faces the
canera, toward the nouse. Then she notices sonething el se,
to her right.

POV of the cat in the w ndow.

ANGLE on the Wbnan, intrigued.

POV of the cat, checking out the nouse

CLOSE- UP of the Whman's eyes noving fromcat to nouse.

POV of the npuse, oblivious.

CLOSE-UP of the cat, licking its chops, its eyes intent on
the prize before it.

The cat's POV of the nouse

CLOSE- UP of the nouse, clueless to its fate.

POV of the cat |eaping down fromthe windowsill in a blur

It runs at the nouse and pounces on it, reaching down to take
it inits nouth.

CLOSE-UP of the cat wwth the nouse in its nmouth, giving a

| ook that only those who have known the thrill of the hunt
can truly understand.

W DE ANGLE of the cat running back to the window, up to the
sill, and out.
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ANGLE of the woman shaking her hand and smling, incredulous.
She lets it sink in a nonent, shakes her head in disbelief
and turns back to her desk.

ANGLE on the Whman at her desk, working. She |ooks down at
her sketchpad. Suddenly she hears an ear-piercing scream
(sanple the one from*“Blow Qut”) from above her, and is
startled. A faint smle crosses her face as she | ooks up.

PAN UP with her eyes to the ceiling.

FADE OUT.
CREDI TS





