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Worthington Hall: “Pilot”

TEASER
| NT. BUNK ROOM - NI GHT

DARKNESS. The sound of a DOOR OPENI NG, and sonme SHUFFLI NG of
feet. A MATCH is struck, and lights an oil lantern,
illumnating a roonful of small cots of straw mattresses
occupi ed by MEN of varying ages.

A WOVAN, late 30's and pretty, in a nightgown, hurriedly
noves to one of the cots and shakes a sl eeping young MAN

WOVAN ( MOTHER)
Bradl ey! \Wake up!

BRADLEY
Rrnmphf | | kuunnh? What is it,
Mot her ?

MOTHER

Get up, and hurry!

As she rouses him an ol der MAN (PURCELL) pulls a duffel bag
from beneath one of the cots and starts indiscrimnately
stuffing it wwth clothes froma dresser. Oher sleepers
start to awaken to the noise.

SLEEPI NG MAN
VWhat’'s all this about? What are
you doing in here, Betsy?

PURCELL
Never you mind, Tom Go back to
sl eep.
MOTHER
W' Il be out in a nmonment. Bradley,

get out of bed this instant!

At | ast, the young man, about 18 and exceedi ngly handsone,
does as he’s told. He starts dressing.

BRADLEY
(still yawning)
My sweater...
MOTHER

You can put it on outside.



Purcell ties the duffle shut and |ifts Bradley, on his bed
putting on boots, by the arm pushing himthrough the door.

MOTHER ( CONT’ D)
Sorry to disturb you all.

She blows out the lantern and they exit.
EXT. TUDOR HOUSE - SIDE ENTRANCE - MOMENTS LATER

A MAN in sleeping clothes stands by torchlight holding a
horse whose breath steans the scene. Purcell, Bradley, and
his nother energe froma door with |ong iron hinges.

Purcel |l takes the reins and dism sses the stabl eman. Bradl ey
is still putting on a jacket, his hair a nmess, |ooking
confused. Mdther |ooks sad and nervous at the sane tine.

MOTHER
Pack your horse, dear. You're
bei ng sent on an errand for the
Duke, and it’s urgent.

As Bradley straps his duffel onto the saddl e, Mther and
Purcel |l exchange a few HUSHED WORDS. Bradl ey sees her handi ng
Purcell an envel ope, which he stuffs into a pouch he carries.

Purcell now nmounts his horse, and Bradley is about to do the
sane.

BRADLEY
Were are we goi ng?

PURCELL
"1l explain on the way.

Mot her seens oddly distraught at her son’s departure,
consi dering he's supposedly just being sent on an errand.
Just as Bradley is about to nount, she rushes forward and
hugs hi m

MOTHER
Wait! Good-bye, ny boy.

BRADLEY

1"l be back soon, Mdther. Wn't
| ?

MOTHER
Yes, of course.

Bradl ey nmounts his horse.



PURCELL
Hee- yah!

He kicks his horse and they gallop off into the darkness.
EXT. COUNTRY ROAD - DAWN

TI TLE CARD: “Engl and, 1773

Gey light and a lowlying fog dimnish the splendor of the
magi ¢ hour. Purcell and Bradley s horses walk in single

file along a dirt road that curves through farm and. Bradley
kicks his horse gently and it trots up beside Purcell’s.

BRADLEY
Were are we goi ng?

PURCELL
11 tell you later

BRADLEY
VWhat’'s the errand?

PURCELL
You'll learn as you need to know.

Purcell trots his horse ahead a few steps.
EXT. VILLAGE - QUTSIDE AN I NN - EVEN NG
The two nmen di snount and tie up their horses.

PURCELL
Li sten, boy: You re not to speak to
anyone of your purpose, your
enpl oyer, or anything else. You
don’t even know t he Duke, do you
foll ow ne?

BRADLEY
Alright, alright, I don’t know the
Duke. Cone on, |’ m cold.

They go in.
I NT. I NN - CONTI NUOUS
Purcell |eads themto the desk, behind which a MAN sits.

PURCELL
Need a room for the night, please.



The man GRUNTS sonet hing, reaches for a key and tosses it to
Purcel | wi thout | ooking up.

Purcel |l and Bradl ey head up the stairs.

BRADLEY
It’s not |ike you to keep sonething
fromme, Purcell. Wat was that

envel ope ny not her gave you?

PURCELL
You' re not to know nore than
necessary. Enough questions, now.

They’ ve arrived at the door to their room Purcell unlocks
t he door and tosses his bag in.

PURCELL ( CONT’ D)
Let’s get something to eat.

Bradl ey tosses his bag, Purcell closes the door, and they
head back down the hall.

INT. NN - PUB - LATER

A sonmewhat raucous atnosphere prevails. Purcell is drinking
heavily. A couple of YOUNG LASSES notice Bradley in the
corner, dejectedly stirring a bow with a spoon. He gets up
and brings his stew upstairs.

INT. I NN - ROOM - LATER

Bradley lies clothed on top of the covers. Purcell enters
and drunkenly stunbles onto the bed beside him passing out.

Bradl ey springs out of bed: he wasn’'t sleeping. He gingerly
unbuttons Purcell’s coat to find the pouch worn around his
neck, and fromit fishes out the envel ope given to Purcell by
his nother. He starts opening the envel ope but the CRACKLI NG
sound it nmakes is too loud. So he noves to the door...

I NT. I NN - HALLWAY - CONTI NUQUS

The light out here is better anyway.

Among ot her papers, there’s a letter addressed to “Edward
Hatter, Butler, Wrthington Hall.” He opens it: H's nother’s
voi ce-over indicates it’s witten by her:

MOTHER (V. Q.)
“My dearest brother..



BRADLEY
Br ot her! ?

MOTHER (V. Q.)
“As you are no doubt startled by
who stands before you, |I’msure you
are anxious that | come directly to
the point: The eventuality which we
| ong feared has cone to pass, and
circunstances demand that | send to
you ny son, in accordance with our
prior arrangenent. The secret of
Bradl ey’ s ancestry has been
reveal ed to those who would do him
harm | amtrusting you to keep
safe the encl osed docunent..”

Bradl ey halts and finds in the envel ope another piece of
paper. He unfolds it and sees an official seal at the top.
It’s a famly tree.

At the top is “JOHN PRESTW CH, FI RST DUKE OF KENT, 1389-

1423.” He scans down past various nanes and years of births
and deaths, till he reaches, via a direct |ine of
descendence, “EL|IZABETH HOGARTH, 1738- “. And beneath that

i s “BRADLEY” hinself.

The young man | ooks up, stunned. And then he faints.

END TEASER.




ACT ONE
EXT. ROAD - DAY
Bradl ey and Purcell ride al ong.
CREDI TS over shots of themriding past typical scenes: a
vill age; a SHEPHERD driving sheep through a fence gate;
LABORERS harvesting wheat and |l oading it onto carts; a mll
usi ng ox-power to cut tinber.
EXT. OUTSI DE A GATE HOUSE - DAY

They arrive at a two-storey, brick, inverted-U shaped

construction with iron gates filling the gap. Purcell pulls a
rope which rings a bell inside, and a MAN appears at a
wi ndow.
GATEKEEPER
Who cal |l s?
PURCELL
Jack Purcell, on a professiona

errand to see M. Hatter.

The gates swi ng open by neans of some invisible machinery.

GATEKEEPER
You're to use the side entrance to
t he house.
PURCELL
This is where | stop, |ad.
BRADLEY
VWhat ?
PURCELL

I’mnot going in. You re on your
own now. You ve got the letter and
t he, ah, other thing.

Bradl ey | ooks up the |long gravel driveway toward the house,
t hen back, warily, at Purcell

PURCELL ( CONT’ D)
You |l be alright. Go along, now.

BRADLEY
Gve ny love to ny nother, then

GATEKEEPER
Al right, now, haven’t got all day.



BRADLEY
Bye, M. Purcell.

PURCELL
Good | uck, boy.

Bradl ey’ s horse trots through the gates.
EXT. WORTHI NGTON HALL - SI DE ENTRANCE - MOMENTS LATER

Bradl ey ties up his horse at a post outside a door and
knocks. It’s answered by a YOUNG MAN ( LEONARD)

BRADLEY
Here for M. Hatter. M nane’s
Bradl ey Hogarth.

LEONARD
Cone in, then.

I NT. WORTHI NGTON HALL - KI TCHEN - CONTI NUQUS

Leonard | eads himthrough a small anteroominto a kitchen
abuzz with activity.

LEONARD
Wait here.

Bradl ey sits at a | arge wooden table and Leonard di sappears.
There’s the COOK and TWDO MAI DS wor ki ng (one folds linens, the

ot her puts away pots and things) and other MEN and WOVEN cone
and go busily.

BRADLEY
(to Cook)
What are you making? Snells
del i ci ous.
COCK
Not hi ng you' || be eating, so snel
all you can
BRADLEY
I mght, actually-- I'"'mto be

enpl oyed here.

MAI D #1 (HELEN)
(di sm ssively)
Not till M. Hatter sees you,
you’'re not.



BRADLEY
Vll, I would expect so, yes.

MAI D #2 ( BETSY)
Expect to work your fingers to the
bone if you are; we’'ve got two
arrivals, today and tonorrow.

BRADLEY
Wwo is it? Were fronf
HEL EN
Hatter will tell you, if it suits
hi m
Leonard reappears.
LEONARD

Mss Worthington's just arrived!
Hel en and Betsy stop what they’'re doing, rushing out.

LEONARD ( CONT’ D)
Come along, we’'ll neet Hatter in
front.

Bradl ey gets up and fol Il ows hi mout.
EXT. WORTHI NGTON HALL - FRONT - MOMENTS LATER

A shiny black carriage is parked in a courtyard. The
entrance to Worthington Hall features pruned hedges, statues
of lions and a stone fountain at the center of the courtyard.

Leonard and Bradl ey appear from around a corner, slow their
gait to a wal k, and approach. They see a beautiful young
bl onde WOVMAN (EM LY), 23, going in. Bradley is smtten.

LEONARD
You'll need to put a nore bl and
face on, next tinme you see her.

Bradl ey energes fromhis spell.

BRADLEY
VWat? No, | was...

LEONARD
(" Yeah, sure”)
Right. Cone on, then.



Emly is greeted at the door by an ol der man dressed in bl ack
and white-- HATTER, the head butler. Emly goes inside and
Hatter steps out, signaling to Leonard and Bradl ey.

HATTER
Let’s get this carriage unl oaded,
now, boys.

They start doing as instructed. A DRI VER assi sts.

HATTER ( CONT’ D)
(to Bradl ey)
Have you the letter of referral
fromM. Bright's estate?

BRADLEY

HATTER
Send himto ny office when you're
t hrough here, Leonard.

LEONARD
Yes, M. Hatter.

HATTER
(to driver)
And bring the lad s horse around to
t he stables, M. Maddocks.

MADDOCKS
Yes, M. Hatter.

EXT. TOMWN - DAY

ESTABLI SHI NG SHOTS of the goings-on of a town: people hawking
goods, children playing, chickens clucking. A mxture of
thatch and brick buildings-- we are on the cusp of the
Industrial Revolution and the town reflects that anbiguity.
Settle on a large, red-brick factory buil ding.

I NT. FACTORY - OFFI CE - DAY

Two MEN, one ol der and superior (HELMS, seated behind a

desk), one younger and inferior, (JOSS, standing before hin),
are in an office.



JOSS
The Manchester coal shipnent has
been del ayed, but that shoul dn’t

i npede our ability to fulfill the
or der.
HELMS
We're still ahead of schedul e then?
JOSS
W are. | am concerned, though
that MacFarl ane and Smith are
manuf acturing rifled bores. | hear

they' re very accurate.

HELMS
They're not practical for mlitary
use-- too slowto load. And no one
has come up with a way of mnaking
t hem i nexpensively, at |east not
i nexpensi vely enough for the Crown.
In fact, it’'s possible the Arny
will need nore of our product,
shoul d the Anerican col oni sts keep
acting up, in which case the Arny
won’t be able to afford a nore
costly nusket.

JOSS
Do you think there will be trouble
in Anerica?

HELMS
"’ mnot sure whomto disdain nore,
t he ungrateful colonists who w sh
not to pay their taxes, or the
| anded gentry who support the Crown
they don't wish to pay to.

JOSS
| agree, sir. But any such
conflict could only help the
nmer chant cl ass.

HELMS
In that, M. Joss, you are surely
correct.

JOSS
Thank you, sir.

10.
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HELMS
That will do, now. Keep ne abreast
of any devel opnents.

JGSS
I ndeed, sir. Good norning.

He exits.
I NT. WORTHI NGTON HALL - QUTSI DE HATTER S OFFI CE - DAY

Bradl ey stands outside a door and knocks on it tentatively.
From t he other side, a voice:

HATTER (O S.)
You may enter

Bradl ey does.
I NT. WORTHI NGTON HALL - HATTER S OFFI CE - CONTI NUOUS

He comes is and finds Hatter sitting behind a nodest desk
witing on sonme paper with a quill

HATTER
Be seat ed.

BRADLEY
(sitting)
Thank you.

A nonent .
Hatter puts down the pen and lifts a sheet of paper.

HATTER

(1 ooking down at it)
Your letter of referral fromthe
head of house at

(conspiratorial glance up)
M. Bright's country residence,
Bl ankenshi p, doesn’t say whet her
you can read. But | assune ny
si ster taught you?

BRADLEY
She did, sir.

HATTER
Good. But we’'ll keep that a
secret, shall we?



12,
HATTER( CONT' D)

It would put you in rather high
relief against the rest of the
staff, were that to becone known.

BRADLEY
Yes, sir.

HATTER
I nmust say |I’mnot very pl eased
with this arrangenent mny sister
describes. | am supposed to...

BRADLEY
I know, sir. |’ve read it.

HATTER
Don’t interrupt. This is putting
me to quite a bit of trouble.

BRADLEY
Yes, sir. Sorry, sir.

HATTER
But one nust do anything one can
for famly... Al though that probably
doesn’t occur to you as always
bei ng the case, given your
pr edi cament .

Bradl ey ponders that one.

HATTER ( CONT’ D)
Your former enployer was reputed to
be increasingly inpossible as he
approached death’s door, and not
kind to his enployees. Did you
find that to be the case?

BRADLEY
Uh, yes, sir.

HATTER
No, you didn’t. One does not speak
ill of one’s enployer. |If Lady
Wort hi ngt on asks, which she will,
tell her he was fair-mnded and
ki nd.

BRADLEY
| under st and.
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HATTER
You were a footman for the Duke of
Kent, so you are famliar with your
duties: Waiting on table; chopping
firewood and mai ntaining heat;
assi sting stabl enen, drivers, and
ganes- keepers as necessary.
Chiefly, your station here will be
to see to the needs of the guests,
especi ally overni ght guests. M.
St ant on, of Bucki ngham Pal ace, w ||
be arriving tonorrow, and, under
Leonard’ s supervision, you shall be
taking care of himand his valet.

Cl ear?
BRADLEY
Yes, | under st and.
HATTER

Very well then. You are dism ssed.
I NT. WORTHI NGTON HALL - GUEST SUI TE - DAY

Leonard and Bradley are preparing the suite of guest roons
for the visitors: making beds, sweeping, w ping w ndows, etc.
Leonard is tal king and gesticul ating; Bradley, by contrast,
is working and not really Iistening.

LEONARD
The Lord, see, is in with the King.
It was his great-grandfather who
ushered the King s great-
gr andf at her over from Hanover,
after the Stuarts were restored.

BRADLEY
| see.

LEONARD
Personal ly, | think the
Commonweal th was the better form of
governnment, but don’t repeat that.

BRADLEY
I wouldn't.

LEONARD
Stanton, you see, the nman com ng
t onmorrow from Bucki ngham Pal ace
he’'s synpathetic to the
i ndependence novenent in America.
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BRADLEY
MM hmm

LEONARD
Which is also how | feel. M
cousins are in Philadel phia,
they’'re working in the novenent,
see.

Not hing this time from Bradl ey.

LEONARD ( CONT’ D)
Stanton is comng to talk to Lord
Wor t hi ngt on about sonething; it
can’t just be a social call. And
he nmust want somet hing from him
el se he’d have the Lord cone see
himin London.

BRADLEY
Makes sense, | suppose.
LEONARD
What’ s your feeling about
i ndependence?
BRADLEY

If there’s anything | |earned at ny
old job, Leonard, it’s to stay out
of politics.

LEONARD
(pause)
Probably smart, that...Not much fun

t hough!
They share a smile at that.
I NT. WORTHI NGTON HALL - LADY W S DRESSI NG ROOM - DAY

LADY WORTHI NGTON, a beautiful, vol uptuous wonman in her 40’s,
is being dressed by her personal maid, SARAH, 50’s, plain.

LADY WORTHI NGTON
I know you approve not of ny
dal l i ance, Sarah, but you are
nonet hel ess expected to do your
best to nake nme | ook beautiful when
| amto make a call
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SARAH
Not that | don’t approve, madam A
respected nerchant of the town,
such as he, is not judged by a maid
such as 1I.

LADY WORTHI NGTON
You know what | nean. You don’t
approve of ny relations with him

Sarah won’t contradict her there.

LADY WORTHI NGTON ( CONT’ D)
I"’mnot old yet and as you nust
know, a woman has needs. Wth Lord
Worthington in London all the tine,
what am | supposed to do?

SARAH
|’ve been a spinster all ny life,
madam so | woul dn’t know wher eof
you speak.

LADY WORTHI NGTON
You know exactly “whereof | speak,”
Sarah. You only call ne “mdant
when you’ re bei ng condescendi ng.

SARAH
Beg your pardon, nadanf

LADY WORTHI NGTON
It’s the truth.

SARAH
Wth Lord Worthington returning
t onorrow, madam what needs,
exactly, does your dalliance
fulfill?

LADY WORTHI NGTON
It makes nme feel appreciated,
Sar ah, sonething Lord Wbrt hi ngton
hasn’t done since Em |y was born.
W only have one child, or hadn't
you noti ced?

EXT. WORTHI NGTON HALL - GROUNDS - DAY

Bradl ey approaches a stone, two-storey outbuilding. He goes
in.
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I NT. CARRI AGE HOUSE - CONTI NUQUS

Carriages of various sizes and degrees of |uxuriousness are
par ked w t hin.

BRADLEY
Hel | 0?

VO CE (CECIL)
That nust be Bradl ey.

BRADLEY
It is.

Appearing on a stairway that |leads to a door above himis a
MAN, 30-ish. This is CECIL, the steward of the property. He
cones down and shakes Bradl ey’ s hand.

CECI L
Pl easure. No trouble finding the
carriage house, | trust?

BRADLEY
Leonard pointed nme in the right
direction.

CECI L

Good. He probably al so expl ai ned
that the job of the footman is to
be able to do the job of everyone
el se on the estate.

BRADLEY
| learned that at Bl ankenship, sir,
but yes, Leonard told ne as well.

CECI L
O course. Let ne introduce you
around, then. Do you know how to
drive a carriage?

BRADLEY
No, sir. They said | was too
young.

CECI L

Is that right? Well, unfortunately
our chief driver is out at the
nonent, so let’'s nbve on to the
carpenter’s, shall we?

They head out si de.
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MONTAGE:
MJSI C UP.

EXT. SHACK - LATER

Cecil introduces Bradley to a MAN outside a wooden shack.
There are saws and pieces of wood around. This is the
carpentry of the estate.

I NT. MASONRY - LATER

Cecil introduces Bradley to another MAN am d stones and
bricks in various states of construction, a kiln, vats of
nortar, etc. This is the MASON.

I NT. DAIRY - LATER

A long, narrow, single storey building with tiles on the
wal | s and floors houses a bunch of cows and several YOUNG
WOMEN tending them mlking them and nopping the floors. A
few take note of the handsone young Bradl ey.

TESS, the top banana in here, is older and | ooks askance at
hi m upon i ntroducti on.

EXT. WORTHI NGTON HALL - GARDENS - EVEN NG

MERRI LL, the head gardener, stands outside in the gardens
with Bradl ey, between a flower-bed and a pile of manure.
Merrill scoops fromthe pile with a shovel, pours it at the
base of a rosebush not in bloom and tanps it down gently.
Then he hands the shovel to Bradl ey, who does the sane.
MUSI C DOWN.

MERRI LL
Good. Like that. Now, do as nmany
of these rose-bushes as you can
before nightfall.

BRADLEY
Yes, sir, M. Merrill.

MERRI LL
"1l come back in the norning, see
how you’ ve done.

BRADLEY
Very well, sir.
Merrill |leaves. Bradley |ooks around: the magnificent house
in the distance, Merrill wal king away from him al ong a row of

tri med hedges, birds in the trees CH RPING the sun setting:
it is a beautiful scene surrounding him
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Then he | ooks down at the pile of manure. Bradley pulls a
handkerchi ef up over his nose and starts shovelling: scoop,
pour, tanp, scoop, pour, tanp.

BRADLEY ( CONT’ D)
Bradl ey Hogarth Prestw ch...

Scoop, pour, tanp...

BRADLEY ( CONT’ D)
Twel fth Duke of Kent...

Scoop, pour, tanp...

BRADLEY ( CONT’ D)
Shovel er of sh--

CUT TO BLACK.

END ACT ONE
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ACT TWO
EXT. TOMN HOUSE - EVEN NG

ESTABLI SH a | arge Georgi an house in the town. A carriage--
not as grand as one seen in the carriage house earlier--
comes to a halt down the street. A FIGURE with a shaw, in
dark clothes, energes, steps down, and scurries around to the
si de of the house.

It’s Lady Worthington, illum nated by lantern |ight com ng
t hrough a wi ndow besi de the door, before which she stands.
She knocks on the door and is adm tted.

I NT. TOAN HOUSE - BEDROOM - MOMENTS LATER

She renoves her shaw and scarf while Helns waits confortably
on the bed.

HELMS
I was worried with the cloud cover,
there’ d be not enough noonlight for
you to visit.

LADY WORTHI NGTON
| was worried there’'d be too nuch.

Fe st ands and wal ks over toward her; she sees himin the
mrror.

HELMS
Somet hing the matter?

LADY WORTHI NGTON
(sigh)

Her face drops when he turns from approachi ng her, and noves
to a side table, pouring hinmself some whiskey froma carafe.

HEL VB
So when does the noble M. Stanton
arrive?

LADY WORTHI NGTON
| don’t know. Tonorrow soneti ne.

HELMS
Everyone knows he’s plotting
agai nst the Duke of Kent; | surm se

he will wish to | earn where Lord
Wort hi ngton stands, since he split
with the Wi gs.



She turns
boot s.

She is so

to him He’'s now seated on the bed,

HELMS ( CONT’ D)
VWher e does he stand?

LADY WORTHI NGTON
| stay out of politics, you know
t hat .

HELMS

Al t hough, why anyone cares what
that relic, your husband, thinks is
beyond ne; if he were any ol der he
woul d be presuned to be senile.

And his class is on the way out in
this country: the power in the next
generation will lie with the
merchants and manuf acturers.

not listening to this.

HELMS ( CONT' D)
(undr essi ng)
St anton shoul d be approachi ng ne--
t hough he’d find no friend. | |ike
t he Duke.

LADY WORTHI NGTON
It’s not enough to share a bed with
me-- you have to di srespect ny
husband to nme, too? Well, | shan't
stand for it.

20.

removing his

She grabs her scarf and shawl and storns out of the room

He starts
struggl es

HELMS
Uh-- but - -

to follow her, but he’'s not wearing any pants. He
to put them back on, but by the tine he does he
hears a door SLAM He goes to the wi ndow and | ooks down:

She runs down the street toward the waiting carriage, and

clinbs in.

EXT. WORTHI NGTON HALL - ENTRANCE - DAY

Bri ght norning sunshi ne.

entrance,

MAN gets out.

A carriage parks before the

the driver cones around and opens the door, and a

He is greeted by Hatter and Cecil.



I NT. WORTHI NGTON HALL - GUEST SUI TE - LATER

Leonard and Bradl ey unpack the visitor’s things,
his VALET, who is present.

boots froma bag and pl aces them by the door.

He exits.

VALET
What are you doing with those?

LEONARD
Boots are kept at the stable, so we
can keep them polished before and
after a ride.

VALET
(snootily)
W' || keep them here, thank you
Place themin the closet with the
rest of M. Stanton’s things.

LEONARD
As you wi sh.

VALET
I hope you have room for our
carriage in your carriage-house.

LEONARD
| believe so.

VALET
I"’mgoing to see to that now ['11I
be back shortly.

LEONARD
“Qur” carriage? A ways the valets
think they' re better than the rest
of the servants.

BRADLEY
I think we're done here. Should we
see about sone |unch?

LEONARD
Yes, let’s.

I NT. WORTHI NGTON HALL - HALLWAY - CONTI NUQUS

Com ng out of the visitor’s suite,
stop and nove to the side of the hal

Leonard takes a pair of

21.

and t hose of

they run into Emly.
to let her

pass.

riding

They



EM LY
Good day, Leonard.

LEONARD
Good day, M ss Wrthington.

EM LY
Who’' s your friend?

LEONARD
This is Bradley. He' s new.

EM LY
Hel | o, Bradl ey.

She extends her hand. He's surprised by the gesture,
and then extends his.

She’ s ki nd of checking hi mout,

She wal ks
rolls his
direction.

EM LY (CONT’ D)
Wl conme to Worthington Hall.

BRADLEY
Thank you, M ss Worthington. It
will be a pleasure serving you.

EM LY
| doubt that, but | appreciate your
sayi ng so.

EM LY (CONT’ D)
Vell, I'll be seeing you

LEONARD
Yes, mss. (Good day.

22.

pauses,

eyei ng himup and down.

off. Bradley is clearly taken aback. Leonard
eyes slightly, and the two walk off in the opposite

When Bradl ey turns his head to catch another | ook at Emly,

Leonard physically turns his head to face front.

punches Bradl ey’s arm

Then he

When Leonard turns back to see if Emly saw, he sees her
| ooking at them He quickly faces forward again, and she
smles lightly at them
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I NT. WORTHI NGTON HALL - LADY WS BEDROOM - DAY

Sarah, the maid, is alone in the roomseen earlier. She's
strai ghtening up, and as she lifts a handbag (a small bag
made of fabric and enbroidered, with silk corded drawstrings)
fromthe bed, an envelope falls out of it.

Picking it up off the floor, she sees
I NSERT: that it’s addressed to Lady Wrthington, from Hel ns.
Sarah frowns di sapprovingly at the envel ope.

She takes a key hidden beneath the mattress, and uses it to
open the top drawer of a vanity.

W apped in ribbon there are a stack of letters. Sara unties
the ribbon, and is about to add the last letter to the pile,
but stops. She re-ties the stack with the ribbon, puts it
back in the drawer, puts the key back under the mattress, and
puts the new letter back in the handbag.

She noves to a door ...

I NT. WORTHI NGTON HALL - LORD WORTHI NGTON' S BEDROOM -
CONTI NUQUS

.leading to another room decorated in a nore masculine style.
She | eaves the handbag on the bed. She |ooks at it again,
reconsiders, and puts the letter on the floor with the
handbag open on the bed above it so it looks like the letter
fell out. She goes back through the door through which she
ent er ed.

I NT. WORTHI NGTON HALL - DRAW NG ROOM - DAY

A stately-1ooking FELLOW (60s) sits in a |large, high-
ceilinged roomwith tall w ndows w th expensive-| ooking
drapes, and lots of chandeliers. This is LORD WORTHI NGTON.

Hatter appears, throw ng open sonme doubl e doors.

HATTER
May | present M. Stanton, of
Bucki ngham Pal ace, sir?

He retreats a nonent and stands by the doors. Through it
enters MR STANTON, a tall, broad-shoul dered, confident

| ooki ng man, graying at the tenples (40s). Lord Wrthington
st ands.
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LORD WORTHI NGTON
Wl conme to Worthington Hall.

STANTON
Its reputation matches its stately
beauty, ny lord, and the warnth of
nmy reception i s nost appreciated.

LORD WORTHI NGTON
I’m pleased to hear it, M.
Stanton. Please, sit. Wuld you
i ke sonme tea?

They are seated.

STANTON
Thank you.

LORD WORTHI NGTON
Hatter?

Hatter pours tea fromsome fine china. PULL BACK to reveal ...
I NT. WORTHI NGTON HALL - LADY WS SALON - DAY

..and anot her pair of hands pouring another pot of tea, this
one for Lady Worthington and Emly.

LADY WORTHI NGTON
How was your journey, my dear?

EM LY
Fi ne, Mt her, thank you.

LADY WORTHI NGTON
The condition of the roads?

EM LY
Fi ne, Mot her.

LADY WORTHI NGTON
Tell ne about London. Did you neet
M. Wnston while you were there?

EM LY
I did.

LADY WORTHI NGTON
And?

EM LY
He’ s nice enough, | suppose.
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LADY WORTHI NGTON
Ni ce enough for what?

EM LY
For what you intend, certainly.
But | was introduced to a gentlenman
| was quite fond of, a M. Harold
Mul her n.

LADY WORTHI NGTON
Mul her n?

EM LY
You' d be rather fond of him
Mot her: He's charm ng, and worldly,
and handsone. .

LADY WORTHI NGTON
But his famly is not nearly as
noble as that of M. Wnston.

EM LY
| wouldn’t be marrying his famly,
would I? And nobility is not
sonmet hing you take to bed with you.

LADY WORTHI NGTON
Em | y!

EM LY
Well, nother.Mil hern is a man of
the future, Wnston a man of the
past. Anyway, this discussion is
irrel evant because | don’t wish to
be married; | plan to pursue ny
pr of essi on.

Lady Worthington raises her eyebrows in shock.

I NT. WORTHI NGTON HALL - DRAW NG ROOM - DAY
RESUVE SCENE

STANTON
|’ve been reviewing with the King
t he status of the col onies,
particularly the American col ony.
|’ ve been advising himto begin a
process of letting them go.

LORD WORTHI NGTON
Letting them go? How do you nean?
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STANTON
G anting them i ndependence.
Nati onhood, on their own, beginning
with Anerica.

LORD WORTHI NGTON
This is a radical proposition
i ndeed, M. Stanton.

STANTON
The panphl eteers over there are
sayi ng sonme astoni shing things,
drawi ng on phil osophi es of Locke
and ot hers, some Frenchnen, and I
fear that once these notions--
chiefly anong themthe idea that a
geogr aphi ¢ region nust be permtted
to govern its own affairs-- are
out, there’s sinply no stopping
t hem

LORD WORTHI NGTON
Surely that’s not the sum of your
argument? | can’t inmagine a man
such as the King woul d be persuaded
by argunents of phil osophy.

STANTON
You know himwell, my lord. The
argunment |’ve nade to himis
econom c in nature: I1t'll be

cheaper to let themgo, in the |ong
run, than to fight to keep them

I ndeed, eventually it will be
profitable to have them as trading
partners, rather than enem es.

LORD WORTHI NGTON
That may well be. But there aren’t
many in governnent who take the
| ong vi ew

STANTON
No, there aren’t. |Indeed, chief
anong the voi ces who have the
King’s ear, and argue the opposite
point, is the Duke of Kent. He
doesn’t believe there’s any viable
form of government proposed by the
Ameri can i ndependence novenent.
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STANTON( CONT' D)

If the young nation coll apses,
there shall be no trade with it, he
says, and France would likely take
it over. He argues that as it
stands now, we reap all the
benefits of the considerable
natural resources of not only the
Anerican continent, but also India
and ot hers.

LORD WORTHI NGTON
| ndeed.

I NT. WORTHI NGTON HALL - LADY WS SALON - DAY

LADY WORTHI NGTON
Prof ession? You can’t be seri ous.

EM LY
I"’mquite serious, nother.
intend to read the | aw at Oxford,
and to becone a barrister.

LADY WORTHI NGTON
There are no femal e barristers.

EM LY
Not vyet.

LADY WORTHI NGTON
They woul dn’t even admt you

EM LY
|’ve already found a supervisor

LADY WORTHI NGTON
Don’t be ridi cul ous.

EM LY
" m not.

LADY WORTHI NGTON
You' || enbarrass this famly.

EM LY
"1l make it proud.

LADY WORTHI NGTON
"1l not have you throw your life
away on sone qui xotic effort.

EM LY
[’mnot throwing it away.



LADY WORTHI NGTON
You' re already 23—waste nmuch nore
time on this and you' Il be
practically unmarri ageable. No man
woul d ever marry a barrister

EM LY
So you admit it’s possible that I
can becone one?

I NT. WORTHI NGTON HALL - DRAW NG ROOM - DAY

LORD WORTHI NGTON
M. Stanton, what do you expect
fromnme with regard to this matter?
I’msure you re aware that I amno
friend of the Duke, but you nust
al so be aware of the foolishness of
maki ng political calculations based
on personal aninus.

STANTON
| seek only your counsel, and |
hope to | earn your opinion, because
as a nenber of the House of Lords,
the King will weigh your opinion
equally with that of the Duke.
Wereas |, being fromthe nerchant
class-- he thinks | instinctually
advocate for that which is new, and
am equal | y opposed to everything
ol d.

LORD WORTHI NGTON
That can’t be true-- you' re fond of
me, aren’t you?

They share a chuckle at this.
I NT. WORTHI NGTON HALL - LADY WS SALON - DAY

LADY WORTHI NGTON
Your friends in London, |I’'m sure,
are inpressed with your rhetorical
flourishes, but I amnot. As your
not her, | forbid you to pursue this
preposterous fantasy, and to wed,
like a respectable girl of your
cl ass.

Emly funes.
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I NT. WORTHI NGTON HALL - DRAW NG ROOM - DAY

LORD WORTHI NGTON
| believe |I understand you, M.
Stanton, but | think it’s far from
certain that the plan you envision
regardi ng the colonies is a sound
one. To the contrary, it’s quite
radical. What's nore, the Duke is
powerful and influential, and to
nove agai nst himw thout certitude
of success would be rather flighty.
I’msure you are not so bold as to
request ny support at this early
juncture, so let’s leave it at
that, shall we?

STANTON
I well understand your position, ny
lord, and I thank you for your

audi ence.

LORD WORTHI NGTON
Not at all. You may trust that our
conversation shall remain in our
confidence. | hope you will stay

with us a few days, and we may
speak further?

STANTON
O course, ny lord.

LORD WORTHI NGTON
Now, |let’s speak of sinpler
matters: the reception upcom ng
whi ch | have planned in your honor.

STANTON
My lord, I'’msure you needn’t have
gone to the trouble.

LORD WORTHI NGTON
It’s no trouble, and it will be ny
pl easure to introduce you to the
| ocals. Country folk, quite
uni npressi ve by your standards, but
you' Il forgive ny taking advantage
of the opportunity to parade before
them an of ficial of Bucki ngham
Pal ace!
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I NT. BEDROOM - DAY

An attractive young woman, ANNIE, 20's, is in bed, apparently
nude beneath the covers. |In the foreground is a man pulling
on his pants.

ANNI E

| didn’t nean to get pregnant.

(pause)
I’ m al ready four nonths along and |
still have ny figure. 1’1l still
be able to performny duties, and
I’ve found a boy in town who shal
say it’'s his.

Reveal the man she’s talking to is Helns, buttoning his
shirt.

HELMS
|"ve said for sonme tine you could
stand to add sone neat on your
bones. | don’'t doubt your ability
to performthe duties of a maid--
it’s your other obligation to ne
which is of concern. You shal
continue to serve ne in this manner
as long as I wish it, and resune
after the child is born. | don’t
need to repeat ny displeasure at
your delay in informng nme of your
condition. Had you done so
earlier, as |I’msure you suspect,
I’d have insisted you do sonething
about it while there was stil
time. You re fortunate I'’m as
generous a nman as | am one |less so
woul d care not for your health and
arrange for termnation. 1’1l see
you t onorrow.

He | eaves. After a nonent, she lifts a porcelain figurine
fromthe bedside table and throws it at the door, shattering
it. She stuffs her head into the pillow, crying.

I NT. WORTHI NGTON HALL - STANTON S SUI TE - DAY

Stanton is | ooking out the wi ndow when there’s a knock at the
door .

STANTON
Cone in.
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The door opens: It’'s Bradl ey.

BRADLEY
This letter came for you, M.
St ant on.

STANTON
Thank you.

He approaches and reaches for it. Bradley hands it to him
then stands at attention as Stanton opens and reads it.

STANTON ( CONT’ D)
"1l need sonme writing inplenments,
pl ease

BRADLEY
Shall 1 fetch your valet to take
dictation, sir?

STANTON
Thank you, but this matter is
rather too delicate.

Bradl ey goes to a desk and takes fromthe drawers paper, a
quill, an inkwell, and a blotter. He arranges themon the
desk.

BRADLEY
WIIl that be all?

STANTON
Thank you, Bradley, yes.

Bradl ey exits. Stanton seats hinself at the desk and begins
writing.

STANTON (V. Q) (CONT’ D)
Dear Chancellor: I amin receipt of
your letter of Tuesday. | have
i ntroduced the issue at hand to
Lord Worthington. At this point it
is difficult for me to assess on
which side he will situate hinself.
Shoul d he join us, we shall have
l[ittle difficulty in convincing the
King. If he remains neutral, we
must continue as we have been. |
am not prepared at this point to
specul ate as to our options should
he join the Duke.
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STANTON( CONT' D)

More aptly stated, | wish not to
consi der such an occurrence so
contrary to our designs. Lord
Wort hi ngton, on his own, |acks
sufficient power in London to
defeat us. But if the Duke gains
allies other than Lord Wort hi ngton,
whi ch you suggest in your letter
may al ready be transpiring, | fear
we may be forced to resort to extra-
| egal neans by which to renove him
as an obstacle. | thank you,
Chancel | or, for advising nme of
recent devel opnents, and you nay be
certain | shall do the same with
respect to you. | remain, as ever,
your faithful servant, et cetera et
cetera, John Birley Stanton

He takes a deep breath, lets it out, folds the letter, and
places it in the pocket of his jacket.

END ACT TWO




ACT THREE
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EXT. WORTHI NGTON HALL - GARDENS - DAY

Lady Worthington, Sarah and Merril
assessing the grounds as they wal k.

t he gardener are
Lady Wort hi ngton points

to various flora as she gives instructions pertaining to

t hem

LADY WORTHI NGTON
Peoni es over there with the

hydrangeas, | think, Merri
t he bougai nvi |l | ea.

MERRI LL
Yes, nadam

1. Trim

LADY WORTHI NGTON
The eugeni a needs to be cut back by

fall so the berries don't

make a

mess on the path. Last year they
were trod through the house al

autunm, renenber Sarah?

SARAH
It was a frightful ness, Lady
Wor t hi ngt on.

MERRI LL

Sorry, madam

LADY WORTHI NGTON

It wasn't your fault. But

let’'s

take care of it for this year,

shal | we?

MERRI LL
Yes, nadam

LADY WORTHI NGTON

That will be all.

MERRI LL
Thank you, madam

He departs. Sarah and Lady Wort hi ngt

on continue strolling.

LADY WORTHI NGTON

You know whose hydrangeas
Sar ah?

SARAH
Way, no, Lady Worthington,

| envy,

whose?
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LADY WORTHI NGTON
M. Helnms has the nost delightfu
purpl e ones on his belvedere; their
bl ossons are as big as your head.

SARAH
That woul d be the bel vedere outside
hi s bedroom madanf

LADY WORTHI NGTON
Oh, stop it, Sarah. You needn’t
di sapprove any | onger because |’'ve
decided to end the affair.

Sarah | ooks worried, thinking about the letter.

LADY WORTHI NGTON ( CONT' D)
| thought you' d be gl ad?

SARAH
| just...Suddenly I find nyself
t hi nking of M. Helns, and how sad
he nust be to | ose you.

LADY WORTHI NGTON
Oh, Sarah, you are too kind.

EXT. LONDON - NI GHT

The streets of the city are noisy and dirty, a flurry of
activity, with horse-and-buggi es, nmen on horseback, a |arge
public carriage drawn by a team of horses, and pedestrians on
t he cobbl est ones.

Settle on a small, shiny black carriage making its way am d
t he throng.

I NT. CARRI AGE - CONTI NUCQUS

A pair of attractive YOUNG MEN, |late 20’s, well-dressed and
dressed- up, occupy the passenger conpartnent of the coach.
They | ook out the wi ndows and occasionally gl ance at one
another and smle lightly.

EXT. LONDON - CONTI NUOUS

The carriage turns a corner onto a narrow, dark side street,
and conmes to a halt. The door opens and the nen exit.

They | ook up and down the street: no one else is around.
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So they knock on a door, one that has a little door at eye
level, with bars on the opening, for viewng visitors. It
opens.

A MAN i s there.

MAN #1 (I NSI DE)
“I's man a soci al ani mal ?”

MAN #2 (QUTSI DE)
“Man was fornmed for society.”

The little door closes, and the big one opens. The two nen
wal k through it...

I NT. BUI LDI NG - CONTI NUOUS
..and find thenselves in a long, narrow corridor.

MAN #1
Second door on the left.

They follow his instructions and go through the door, and
down sone stairs. As they do, sounds of TALKING and LAUGHTER
get | ouder.

I NT. BU LDI NG - BASEMENT - CONTI NUOUS

At the bottomof the stairs is another door, which they open,
to find thenselves in a large, well-lit and wel | -decorated
cellar full of 40 or 50 people socializing and drinking. A
string quartet plays in one corner.

As our friends wal k through the cromd, we cone to notice that
they are all nen. One of them approaches the duo.

MAN #3

Hal l o, WIIliam
MAN #2

Phillip, how are you do?
MAN #3

Fi ne, thank you! W0’ s your

friend?
I NT. WORTHI NGTON HALL - CORRI DOR - NI GHT

Sarah is wal king past Lord Wrthington's chanbers. She stops
and | ooks around. Seeing no one, she opens the door, seeing
the letter on bed. She gives a | ook showi ng internal debate.
She | ooks down the hall again.
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The roomis near a stairway |anding so she | eans over the
railing to see if anyone’s down there: the coast is clear.
She’s about to go into the room when a door down the hal
CREAKS open and SLAMS, startling her. She |ooks in that
direction:

It’s Lord Worthington. He’s coming toward her. She shows
some distress and departs. He goes into his room

I NT. WORTHI NGTON HALL - LORD WS CHAMBERS - CONTI NUQUS

Lord Worthington cones inside to find the |letter on the bed
and the purse on the floor. He picks up the purse and sits
on the bed. He |ooks at the envel ope addressed to Lady
Wort hi ngton.  Yawns.

There's a knock at the door:

LORD WORTHI NGTON
Cone in.

It’s his VALET, ETHAN

ETHAN
Shall 1 fetch you a cup of tea,
sir?

LORD WORTHI NGTON
No, thank you, Ethan. [I'maquite
exhausted and | think 1"l go
strai ght to bed.

ETHAN
Very well, sir. Let ne get you

your nightshirt, then.
He goes into an anteroom and we follow him

I NT. WORTHI NGTON HALL - LORD WS CHAMBERS - ANTEROOM -
CONTI NUQUS

He collects the nightshirt froma drawer.
I NT. WORTHI NGTON HALL - LORD WS CHAMBERS - CONTI NUQUS
When he cones back, Lord Worthington is passed out on the bed

in his clothes, the letter beside him Ethan places it with
the folded nightshirt beside the old man, and exits.
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I NT. CELLAR - NI GHT

Leonard is in a dank, torch-lit cellar with a group of three
ot her MEN (20s-40s), all, as revealed by their dress, of his
cl ass.

LEONARD
Qur contacts in Phil adel phia
bel i eve that war over the status of
t he American Colony is inevitable.
Al right, Helns nmakes guns for the
Armmy. Sabotaging his factory wll
make things very inconvenient and
very expensive for the King, and
the nore so, the greater the chance
for success of the independence
novenent. So here’'s the plan:
Edmund, here, has told us where the
furnace is, w thout which Hel ns
can’t forge steel. Henry has
secured gunpowder from his
enpl oyer. Once we’ve assenbl ed,
"1l drive the horses to the
factory gate. WII, you take it
fromthere.

W LL
We drive up with the supplies in
the cart with us. | junp off wth

the pliers and torch, and run to
the gate to cut open the |ock, then
around the corner to the | ookout
station.

LEONARD
Good. Ednund?

EDMUND
Henry and | junp off with the
gunpowder sack and the wheel barrow
and start wheeling it to the door.
Once inside, | prepares the fuse
whil e Henry prepares the powder.

HENRY
I"’mto keep an eye on the w ndow
we’ ve designated where WII lights

the torch if there's trouble

W LL
You must be qui ck;

| can’t stay
there all night or 1’11

be seen.



HENRY

W' | | be quick

EDMUND

Once the fuse

s rolled out, we

place it in the gunpowder sack
besi de the furnace. W light the
fuse on the way out.

LEONARD
When you cone out, |I’'Il be gone,

but one of the

horses will be tied

up in the alley just to the west—
that’'s a left turn out the door.

W LL
How wi I | I know when | can | eave?
EDMUND
When you hear the gate cl ose.
W LL
Ri ght .
LEONARD

Everything clear?

No further questions.

LEONARD ( CONT’ D)
Right. Then see you tonorrow at

m dni ght .

HENRY

M dnight it is.

The group stands and goes up the stairs, and out a door.

EXT. TOAN STREET - CONTI NUQUS

It’s quiet and dark.

They button their coats,
one direction.

W LL

and Henry and Leonard wal k of f

Goi ng honme, Ednund?

EDMUND
No, to nmy brother’s, in the east
end. He's borrowed a coat and |

need it back.

38.

in
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W LL
Right. Well, then, see you
t onor r ow.

EDMUND

See you tonorrow.
W follow WII walking in the opposite direction from Ednund.
He comes to a thatch hut nearby and goes in.
I NT. THATCH HUT - CONTI NUOUS
H's WFE, 20s, is trying to calma crying BABY. By the

furnishings and their nuslin clothes we can tell they're
poor .

W FE
Wer e’ ve you been?

W LL
Nowher e.

W FE
At the pub?

W LL

The pub has been cl osed for hours--
smell my breath if you like.

W FE
Then why won’t you tell ne?

W LL
Never mnd, will you? How s
Fr ederi ck?

W FE
He’s still sick. W need that
nmedi ci ne.

W LL
We haven’t got any noney, | told
you.

W FE

I know what you told ne, but he
needs sonet hi ng.

W LL
What about your nother’s renmedy?
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W FE
It’s not working. Can’'t you ask
Hel rs for an advance, or | oan?

The baby CRIES | oudly.

W LL
He doesn’t do that; you ve
obvi ously never net the man.

W FE

Can’t you ask himfor sone extra

work or something? 1Isn't there

anything you can do to get sone

noney?
W see himrumnating on this as he | ooks at his crying baby.
EXT. WORTHI NGTON HALL ESTATE - STABLE - DAY
Establ i sh the stabl es.
I NT. WORTHI NGTON HALL ESTATE - STABLE - DAY

Bradley is getting instruction fromthe head groom MR
PHI PPS (40’ s).

PHI PPS
You know how to groom and shoe a
hor se?
BRADLEY
| do.
PHI PPS

Good. If there’s ariding party
going out, or a carriage is needed,
sonetinmes we' |l need extra help
fromthe footmnen. Now this is
where we keep the saddl es;

(opens doors)
Resi dents’ saddles are on the left--
note the nonograns. Servants can
use any one on the right. They're
all oiled nonthly, on rotation, so
they can dry. Tackle is kept over
here...

As they turn, there’'s a silhouette backlighted at the stable
doors.



EM LY
Good day, M. Phipps.

PHI PPS
Wiy M ss Wrthi ngton, what a
pl easant surprise.

EM LY
Mght | go for a ride?

PHI PPS
O course, except there’s no one to
acconpany you.

EM LY
M. Phipps, I'"'mas fine a rider as
anyone in the county, and | needn’t
be escorted like a child.

PHI PPS
Certainly not, Mss, but if Lord
Wort hington or M. Hatter learnt I
ever let a worman ride the estate on
her own, they’ d have ny head.

EM LY
What about young Bradl ey here?

PHI PPS
Uh, well ...

BRADLEY
I rode here from Surrey, | think
can handl e nysel f.

EM LY
M ght as well learn the run of the
pl ace, don’t you think, M. Phipps?

PHI PPS
Alright, then, give ne a nonent to
saddl e up Shanty, and Bradley’s
hor se.

EM LY
He must still be tired fromthe
journey; why don’t you give Bradley
Swi mrer ?

PHI PPS
Swinmer it is, Mss.

41.



42.

EXT. WORTHI NGTON HALL ESTATE - DAY
The two of themriding at a wal k together, she side-saddle.

EM LY
How do you |i ke being a footnman?

BRADLEY
It’s alright | guess.

EM LY
Any anbition to do anything el se
with your life?

BRADLEY
| haven’t nmuch choice in the
matter.

They cone to a wood. Once shrouded by the trees, she
di smount s.

BRADLEY ( CONT’ D)
What are you doi ng?

EM LY
Hold nmy reins a nonent.

She hands themto himand the horse starts eating grass.

EM LY (CONT’ D)
Don't let himeat! 1’mgoing to
run him

BRADLEY
On that saddl e?

EM LY
On no saddl e.

As advertised, she's unstrapping the saddle fromthe horse.
Bradl ey can’t believe his eyes. She starts carrying it
toward a fallen tree. He disnounts and catches up to her.

BRADLEY
Here, let me help you.

EM LY
I can manage, thank you.

She stashes the saddle in a hollowed out section of the tree.
Bradl ey sees her horse is eating and runs to pull his head

up.
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As Em |y wal ks back, she tears off the coats and corset of
her bottle-green riding habit (an outfit worn by wonmen for
riding which consists of a coat, skirt, white linen shirt,
short corset, and waistcoat)-- down to her skirt, shirt and
wai stcoat. Now Bradley really can’t believe his eyes.

She hangs nost of the clothes in a tree, putting the
wai st coat back on for warnth, and nounts bareback, kicking
her horse to a trot.

BRADLEY
(rmounting his horse)
Wait-- | can't go back w thout you!
EM LY
Enj oy your afternoon, then; explore

alittle.
He kicks his horse to catch up with her

EM LY (CONT’ D)
(going faster)
You' re very kind, but 1'd rather
ri de al one.

BRADLEY
(foll ow ng)
I know the rules, I won't let you
of f by yourself.

EM LY
Your concern is charmng, but | can
manage.

She goes into a gallop. He chases her. She's ahead. He
keeps chasing her, around trees, junping over logs. She's
havi ng fun; he would be but he’s too nervous.

She conmes to a river. Her horse wades in and starts to swm
across. Bradley appears a few seconds |ater, but his horse
stops abruptly at the edge, sending himover the horse’s head
and into the water. She LAUGHS wildly at this.

EM LY ( CONT' D)

I’mso sorry, Bradley, | should
have told you: Sw mrer doesn’t
sw m

Shanty reaches the other side and Em |y rides off |aughing.

END ACT THREE
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ACT FOUR
EXT. HELM5S FACTORY - DAY

A carriage drives through the gates and Lady Worthi ngton gets
out and wal ks up to the door.

I NT. FACTORY - CONTI NUOUS

She enters upon a |oud, |arge warehouse setting and | ooks
around. Stairs on one side lead to a door and a |lofted area
behind frosted glass. She marches right up the stairs and

t hrough t he door.

I NT. FACTORY - OFFI CES - CONTI NUOUS

Joss is there, witing at a desk. Behind himis another
door .

JOSS
(taken aback)
Good norning, madam May | be of
assi stance?

LADY WORTHI NGTON
I"mhere to see M. Hel ns.

JGSS
Very well. Are you anticipated?

LADY WORTHI NGTON
I am not.
(i ndicating door)
I's he through there?

Not waiting for a response, she strides in.
I NT. FACTORY - HELMS OFFI CE - CONTI NUOUS

He's | eaning back in his chair, |ooking at the ceiling. The
noi se fromthe factory in here is such that he wouldn’t have
heard t he precedi ng exchange of words.

HEL VS
(st andi ng)
What are you doi ng here?

Joss appears behind her at the door.
HELMS ( CONT’' D)

Uh, why, Lady Worthington, what a
surprise. \Welcone.
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Joss retreats.

HELMS ( CONT’ D)
Way don’t you cl ose the door?

She does.

LADY WORTHI NGTON
| came to tell you sonething

HELMS
Way are you doing this? You Il
rai se suspi ci ons.

LADY WORTHI NGTON
There is no | onger anything to be
suspi ci ous of, M. Helns, because |
am endi ng our affair.

HEL VS
VWhat ? Why?

LADY WORTHI NGTON
Wiy is of no inportance. | no
| onger wi sh to continue our
relationship as it currently
exi sts. | appreciate your
respecting ny decision, and | hope
that in the future, should our
paths cross, we nay treat one
another with courtesy. Pl ease
excuse ny interruption. Good day.

She strides out as confidently as she canme in, |eaving him
dunbf ounded.

EXT. WORTHI NGTON HALL - COURTYARD - EVEN NG

The entrance to the house is bedecked with fl owers and
t or ches.

Carriages line up in the driveway and MEN and WOVEN ( 30s-
70s), dressed in their finest (which isn't as fine as if they
were from London, but still), step out and wal k up the steps
to the door, to be greeted by Hatter and Cecil.

I NT. WWORTHI NGTON HALL - BALLROOM - EVEN NG

A coupl e dozen GUESTS have already arrived, and are seated on
benches al ong the wi ndows and overstuffed couches, or
standi ng and being served drinks by Leonard and Bradl ey and
one or two other FOOTMEN. CHI TCHAT is heard.



Stanton i s here,

encircling him

Lord & Lady Worthington are nmaking the rounds,

guests as they enter.

Emi |y makes an entrance in a magnificent gown that

too risqué for the period. She draws |ustful

brief | ooks fromthe nen,

up their

noses and | ook away, snootily.
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bei ng fawned over by a few GENTLEMEN

greeting

but

is a shade
politely-

whil e sone of the other wonen turn

Bradl ey | ooks at her a nonent too |ong, which is noticed.

Hel ms and Joss are in a corner talking quietly to each other.

JCSS
Whi ch way do you think the Lord
will go?

HEL VS

| could make the case in either
direction, but I’mnot ready to
risk a guess.

JOSS
Perhaps there is a way of
di m ni shing his standi ng, other
than commtting to an alliance at
this point?

HELMS
Per haps. But the correct choice
woul d have the sinultaneous benefit
of elevating ny own standing.

JOSS
Are you certain the Lady cares
about matters such as these?
Regardl ess of how he is favored in
London, he’'ll still have his title
and hi s estate.

HELMS
She has said she cares not about
politics. But separate from ny
personal relations with the Lady,
the situation with the Duke and
Stanton represents an opportunity.

JGSS
Yet to choose wongly would be a
hazar d.
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HELMS
| didn’t get where | amtoday by
followi ng the cautious tack which
you so frequently recommend, M.
Joss. Nor by often choosing
wrongl y.

JOSS
| doubt that not, sir.

I NT. WORTHI NGTON HALL - DI NI NG ROOM - LATER

Everyone is seated at a long table with tall candel abra.

Em |y stands and clinks her glass to get everyone’s
attention; the guests gradually quiet and | ook at her, at the
center of one side of the table.

Lord and Lady Worthington gl ance at one anot her, not
expecting this.

EM LY
Esteenmed guests: It is with great
pl easure that |, on behalf of ny
not her and father, wel cone you al
to Wrthington Hall. W are

t remendously honored tonight by the
presence of M. Stanton of London,
one of the nost inportant

per sonages at Bucki ngham Pal ace.

A MJRMUR of “here-here”s and a smattering of APPLAUSE.
St ant on acknowl edges the conplinent, raising his glass.

EM LY ( CONT’ D)
However, this evening is a nost
nmenor abl e occasion, for ne at
| east, for an additional reason.
For I wi sh now to announce ny
engagenent, and introduce to you
all ny betrothed, M. Harold
Mul her n.

Some are stunned; the nore liquored-up are gleeful. Lord and
Lady Worthington are definitely in the forner category.
Bradl ey, who is waiting on table, too.

EM LY (CONT’ D)
Harry, please stand.
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On the other side of the table stands a YOUNG MAN. it’s the
gay dandy fromthe party in London. Polite APPLAUSE ensues;
Harry sheepi shly acknow edges with nods and smles all
around.

Em |y appears exceedingly pleased with herself, |ooking at
her not her.

Lady Worthington returns the look with a fast glare, then
just as suddenly switches over to fake smles and

acknow edgnents of the congratul ations com ng fromthe guests
seat ed near her.

I NT. WORTHI NGTON HALL - SALON - LATER

The | adies of the party are talking quietly after dinner;
sone seated, sone standing and passing by Emly, offering
congrat ul ati ons.

Lady Worthi ngton approaches.

LADY WORTHI NGTON
Emly, may | have a word with you a
nonment ?

EM LY
Certainly, Mbther.

LADY WORTHI NGTON
(to the others)
So sorry to take away the | ady of
t he hour ...

WOVAN
Not at all ...

They wal k to the door and out into the hall.
I NT. WORTHI NGTON HALL - HALLWAY - CONTI NUQUS

As soon as they’'re out of sight of the guests, Lady
Wort hi ngton’s countenance alters drastically to rage.

LADY WORTHI NGTON
What in the nanme of King Ceorge do
you think you' re doi ng?

EM LY
I’mgetting married, Mther, just
as you asked. Aren’'t you pl eased?
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LADY WORTHI NGTON
This is not how a lady of this
fam |y announces her engagenent.
But you know that, don’t you?

EM LY
Oh, Mother, you' re so ol d-
f ashi oned.

LADY WORTHI NGTON
Don’t be silly. | suspect this has
sonmething to do with your
prepost erous plan invol vi ng
Canbri dge, does it not?

EM LY
Not hi ng of the sort, Mdther; you' re
SO suspi ci ous.

LADY WORTHI NGTON
And |’msure | have every reason to
be. How dare you make this
announcenent w t hout consulting
your parents. And what kind of nman
woul d agree to such a farcica
announcenent? O was he as
surprised as |?

EM LY
| told you about Harry; he doesn’t
believe in tradition for its own
sake.

LADY WORTHI NGTON
| forbid you to marry this nman, at
| east without follow ng the proper
soci al procedures first.

EM LY
Mot her, would you really risk
hum |i ation by cancelling our
engagenent ?

This tine it’s Lady Worthington left fum ng.

I NT. WORTHI NGTON HALL - LIBRARY - N GHT

The nmen of the party are together in the nore masculine-style
library. Books line the shelves, twi ce as high as any man,

and curiosities such as butterflies and skel etons of small
mammal s behind gl ass in standi ng cases.
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Bradl ey stands by the door, holding a tray, waiting to be
told to do sonething.

Stanton, holding a glass, looks in his direction and sees
that Bradley is alone. He excuses hinself froma group of
guests and wal ks toward the door.

As he passes Bradl ey:

STANTON
We know who you are. Follow ne.

Bradl ey is shocked. He does as instructed.
I NT. WORTHI NGTON HALL - HALLWAY - CONTI NUQUS

The two of them | ook around to see no one is there. Bradley
is frightened.

STANTON
(quietly)
Don’t be afraid, boy; we are your
friends. W are acting in your
interest now. Say nothing to

anyone; we’'ll keep you advi sed as
necessity dictates.
( MORE)

Some ot her guests cone out of the library. Stanton places
his glass on Bradley' s silver tray.

STANTON ( CONT’ D)

(1 oudly)
Here you are, boy. Thank you.

He wal ks of f.

Bradl ey takes the glass in the other direction, and is unable
to resist the urge to | ook back, in disbelief at what just
happened.

EXT. WORTHI NGTON HALL - GROUNDS - NI GHT
Establ i sh a wooden out house, set off a ways fromthe house.
I NT. WORTHI NGTON HALL - OUTHOUSE - NI GHT

Bradley is in the cranped space, by candlelight, witing
furiously on a scrap of paper.

BRADLEY (V. Q.)
Dear Mot her-- | have been found
out .
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BRADLEY( CONT' D)

A M. Stanton of Bucki ngham Pal ace
is visiting here, and took a nonent
alone with ne to tell ne “We know
who you are.” | don’t know who
“we” is. He said he is a friend,
and acts in ny interest. There was
no tinme for nore discussion. |
said nothing, admtted nothing. He
told ne to tell no one of what he’'d
said, and that I would be contacted
again. O course | had to tel

you; | fear for nyself, given the
haste with which you nade ne | eave
hone, and for you, and wonder if
you know anything nore. | may know
nore by the tine you receive this,
as | don’t yet know how to deliver
correspondence to you safely and

di screetly. Indeed, M. Hatter
told me not to let on that | am
even literate. Please wite to
Hatt er acknow edgnent of your
recei pt herewith, and tell us if
you know anything nore. | remain,
as ever, your |loving son, Bradley.

I NT. WWORTHI NGTON HALL - LADY WS BEDROOM - NI GHT

Lady Worthington cones in and begins renoving her jewelry,
placing it on the vanity. She pulls a silk rope to call her
mai d. Looking in the mrror, she is startled to see her
husband in it, sitting on the bed.

LORD WORTHI NGTON
| cane upon a letter addressed to
you. It’s on the dresser.

Lady Worthington | ooks to the dresser and sees the letter
from Hel ns.

EXT. TOMWN - HELMS FACTORY - N GHT

Establish Helns’ factory.

A cart drawn by two horses approaches. Leonard is at the
reins. WII, Ednmund, and Henry junp off the back of the
cart.

WIIl goes to the gate carrying a large cutting tool and unlit
torch, and breaks the gate’s chain.
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Edmund and Henry lift a wheel barrow and a | arge sack fromthe
cart, placing the sack in the wheel barrow and pushing it
t hrough the gate, towards the door

W1l has taken his position around the side of the building
by the w ndow, as planned. He peeks around the corner to see
Ednund and Harry go inside. Wen he sees Leonard drive the
cart away and out of sight (now with one horse pulling it),
WIIl runs off, abandoning his post.

I NT. WORTHI NGTON HALL - HALLWAY - N GAT

Qutside Stanton’'s suite of roons. Stanton's valet stands in
t he open doorway; Bradley stands before him in the hal
out si de.

Emi |y can be seen peeking out her door at them one bare
shoul der is visible.

VALET
No, thank you, Bradley. W require
not hing further fromyou this

eveni ng.
BRADLEY

Very well. Good night, then.
VALET

Good ni ght .

The valet retreats into the roomand shuts the door. He
starts to wal k away when he hears a voice behind him

EMLY (OS.)
(whi spering)
Br adl ey.
Bradl ey halts, not sure he’'s not imagining it.

He’s not: Emly’'s head sticks out her doorway, turned toward
Bradl ey’ s back.

EM LY (CONT’ D)
(whi spering | ouder)
BRADLEY.

Bradl ey turns around. Seeing her, he furtively glances
around to see that they’ re al one.

She beckons himw th one finger.

He hesit ates.
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She repeats the gesture: it’s an order
He approaches slowly down the hall.
She di sappears, |eaving the door open.

Wien he gets to the doorway, his eyes |owered, he |looks into
t he room

Her bare feet and |l egs wal king away fromhim She Iies down
on the bed, face down, nude, and turns back to give himthe
seductive | ook of a tenptress.

On Bradl ey, indecisive.

CUT TO BLACK.

END SHOW
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